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FRIDAY, NOVEMBER 12, 2021 • 7:30 P.M.
MARK C. SMITH CONCERT HALL, VON BRAUN CENTER 
Yevgeny Kutik, violin • Emilio Colón, cello • Katherine Chi, piano
Huntsville Symphony Orchestra • Gregory Vajda, Music Director & Conductor

classical 2

Beethoven Triple Concerto

Le tombeau de Couperin 
(Couperin’s Memorial)

I.	 Prélude
II. Forlane
III. Menuet
IV. Rigaudon

Sonata for Violin and Cello 
I. Allegro
II. Très vif 
III. Lent 
IV. Vif, avec entrain
Yevgeny Kutik, violin
Emilio Colón, cello 
   
INTERMISSION

“Triple” Concerto for Violin, Cello, 
and Piano in C, op. 56 

I. Allegro 
II. Largo 
III. Rondo alla polacca 
Yevgeny Kutik, violin
Emilio Colón, cello
Katherine Chi, piano

Maurice Ravel
(1875–1937)

Ludwig van 
Beethoven

(1770–1827)

Concert Sponsor: 

Kathy and C. H. “Tony” Chan
 

Guest Artists Sponsors:
Howard and Troth Family Fund of the Community Foundation of Collier County, Florida

Jodi Stephens



HSO SE ASON 67 • FALL • 41

program 
notes

RAVEL
Le tombeau de Couperin
Ravel’s Le tombeau de Couperin, originally conceived 
as a suite for solo piano between 1914–17, serves dual 
purposes.	In	the	first	place	it	is	an	homage	to	the	
sensibilities	of	French	Baroque	keyboard	music	as	
perfected by the composer François Couperin “le Grand” 
(1668–1733); the word tombeau means “tomb,” but here 
implies an artistic memorial rather than a graven one. 
Secondly, each of the suite’s six movements is dedicated 
to a friend of Ravel’s—several of these were artists and 
scholars—who perished in combat during World War I. 
Ravel served as an ambulance and supply driver during 
the war, placing himself in great peril even at the age of 
forty	and	earning	the	public	admiration	of	Stravinsky	and	
others for his contribution to the war effort. He emerged 
from	the	conflict	intact,	though	having	endured	bouts	of	
frostbite and dysentery on the front.  

When	asked	why	he	chose	to	honor	his	fallen	friends	
with relatively lightweight dance music of a bygone 
era, Ravel is supposed to have replied, “The dead 
are solemn enough in the silence of their graves.” But 
part of the reason was surely the composer’s love and 
admiration for early music. Though he was labeled an 
Impressionist composer, Ravel was a Neoclassicist at 
heart. He often sought to capture what was best in the 
music of the Baroque and Classical periods, transforming 
those qualities through modern aesthetic language 
and	contemporary	influences	including	a	burgeoning	
American	popular	music	known	as	jazz. 

Ravel was in the habit of orchestrating some of his piano 
music, and in 1919, he scored four of the movements of 
Le tombeau for chamber orchestra, omitting the Fugue 
and Toccata movements found in the original. These 
orchestrations often spotlight the woodwinds, the oboist in 
particular,	skillfully	alternating	instrumental	colors	to	create	
shifts of focus and of mood. While the Prélude and the 
Rigaudon are sprightly and charming, echoes of wartime 
trauma linger in the deliciously eccentric Forlane as well as 
the interior trio portion of the Menuet, which builds tension 
over a bass ostinato in a manner since imitated by John 
Williams	and	other	film	composers	to	evoke	dread.		
[ca. 20’]

RAVEL
Sonata for violin and cello
When the magazine La revue musicale decided in 1920 
to publish a series commemorating Claude Debussy, who 
had died in 1918, Ravel’s contribution was a curious bit 
of music scored only for a duo of violin and cello. In the 
coming months, Ravel went on to expand this material into 
a	full-fledged,	four-movement	sonata	which	he	ultimately	
dedicated to Debussy and published in 1922. 

The Sonata for Violin and Cello is perhaps the most famous 
piece in its own niche genre, in part because the chosen 
medium	is	a	difficult	one	for	any	composer:	there	are	only	
the two string instruments standing together, with no piano 
or	ensemble	backing	them	to	provide	harmonic	or	textural	
support.	Ravel	stated	that	he	undertook	this	challenge	
in	part	as	an	exercise,	seeking	to	develop	his	powers	of	
melody and counterpoint without reliance on the lush 
harmonies so characteristic of the Impressionist manner. 

The miraculous result is nonetheless pure Ravel. It is a virtuoso 
tour de force for the two performers, a gregarious, serpentine 
musical conversation which seldom relents in intensity 
from	start	to	finish.	Partly	through	the	rich	vocabulary	of	
extended techniques required of the musicians, the music 
demonstrates Ravel’s awesome command of writing for 
string instruments. Though a pianist himself, Ravel studied the 
string instruments extensively and typically wrote for them 
with the ease and ingenuity of a native player.
[ca. 22’]

BEETHOVEN
“Triple” Concerto for violin,  
cello, and piano in C, op. 56

The only Beethoven concerto to involve more than one 
soloist,	this	interesting	work	juxtaposes	a	typical	piano	
trio—piano, violin, and cello—with orchestral forces. The 
piano	trio,	a	common	chamber	configuration	from	Haydn	
forward, can be a problematic medium for composers 
because	the	makeup	of	the	group	easily	presents	issues	
of sonic balance and ambiguity of musical role. To avoid 
muddying the waters further, Beethoven here allows his 
trio ample breathing room such that they often play alone 
or with only minimal accompaniment from the orchestra. 
Soloists and ensemble are held in careful balance not by 
blend, but by clear distinction.

This	music,	penned	in	1803–04,	marks	the	beginning	of	
the	composer’s	“Middle	Period,”	along	with	works	like	the	
“Waldstein” piano sonata and the “Eroica” Symphony 
No. 3. While expansive and imaginatively developed, 
the Triple Concerto is in most outward respects a strongly 



42  • HSO SE ASON 67 • FALL

conservative	work.	It	is	a	jaunty	and	melodious	piece	for	
polite company. There is an almost Rococo character 
to	the	themes	of	the	first	movement,	while	the	jovial	
concluding rondo is cast in the form of a courtly Polish 
dance, the polonaise. 

Anton Schindler attested that the original intent was 
dedication	to	the	Archduke	Rudolph,	Beethoven’s	most	

important	patron	and	a	keen	pianist	and	composer	
himself, but this is not corroborated by hard evidence. 
Upon publication, the score was dedicated to another 
benefactor,	Prince	Lobkowitz.	One	of	Beethoven’s	
lengthiest,	most	discursive	works	in	the	concerto	genre,	the	
Triple	Concerto	was	first	heard	at	an	outdoor	concert	in	
Vienna’s Augarten in 1808. 
[ca. 35’]

guest artists
Yevgeny Kutik, violin
• Solo performances with The Boston Pops, Rochester Philharmonic, Cape Town 
Philharmonic,	WDR	Rundfunk	Köln

• Appearances at Tanglewood, Verbier, Ravinia, and Cape Cod Festivals; 
Kennedy Center, 2019

• Recordings on Marquis label

Emilio Colón, cello
•	 Solo	performances	with	The	National	Symphony	of	the	Ukraine,	Puerto	Rico	

Symphony, National Symphony of Istanbul, Casals Festival
• Founder, International Chamber Orchestra of Puerto Rico; U.S. Ambassador’s 

Cultural Diplomacy Award
•	 Courses	offered	at	Paris	Conservatoire,	Franz	Liszt	Academy,	Toho	Gakuen	
Tokyo

Katherine Chi, piano
• Solo performances with the Colorado, Philadelphia, Toronto, and Vancouver 

Symphony Orchestras, I Musici de Montreal, and Mexico City Philharmonic
•	 Appearances	at	Aldeburgh,	Banff,	Launadière,	Marlboro,	and	Osnabrück	
Kammermusik	Festivals

• First Prize, Honens International Competition (2000); Prize winner, Busoni 
International	Competition	(1998);	recordings	on	Arktos	label
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